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NEWS AND COMMENT IN THE WORLD OF ART

i

By HENRY McBRIDE.
VER two hundred drawings and
0 prints have been placed om
view in the Ardan Gallery in

an attempt to (llustrate the evolution
of French art from “Ingres and Dela-
eroix to ths latest modern manifesta-
tiona.” The Ilatest modern manifesta-
tions are by Picasso, Matisss, Derain,
Brague, Rivera, &c. In other words,
this {s an attempt to justify modern
art.

WL it sucoeed?

Comme ¢l, cpmme Ga.

It will convince thoss already oon-
vinced. It will leave those opposed ax-
actly as they were bafore.

The collection is an Intimate one, a
thing of ehreads and patches. I hope
the simile Is & correct one, that shreds
and patches are “Intimate” Certalnly
the collectlon (s, It 8 mades up
throughout of the sort of thinga that
one finds In artists’ portfolios, acrappy
treasures that mean & great deal to
the artist and may or may not mean
much to the outsider.

It scarcely seems worth while there-
fore to let onesclf get heated over the
argumonts ths show will provoke, for
If it doean't prove that Matlsse, De-
raln and Braque are French, then
Matisse, Derain and Braque will have
to ba proved French In some other
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Berne Bellecour, Seignac,
Kever and other Foreign
Artists.

Downtown Galleries for

Paintings, Prints, Framing
142 FULTON S5t. just EAST of Broadway

A SPECIAL D[EXHIBITION
RECENT

' AMERICAN
SCULPTURE

for Town and Country Houses,
Grounds and Gardena,

| Moy Gth fo the 17tA énclusive
at the

MILCH GALLERIES
l 108 WEST 57th Street

(ncdjoining Lotos Club)

EXHIBITION

Modern Art

m

May 3rd to May 24th

BourgeoisGalleries
668 Fifth Avenue

THE

(alleries

Paintings
Etchings
Messotints

Beinord
Art Objects
for Weddings

GIFTS

Amsterdam Ave. at 87th St

LOP[?\‘ EVENINGS, In “The Belnord.™

D.B.Butler & Co.

DECORATIVE PAINTINGS
Early French, Italian and
Dutch Landscapes, Marines
and Flowers.

6or Madison Ave (57 St.)

John Levy Galleries)
Painting S

for TOWN and

COUNTRY

HOUSES

LI-! EAST Forly Sicth Street
J

Exhibition of PAINTINGS
LANDSCAPE and MARINE

CLIFFORD W. ASHLEY

during Month of May

ARLINGTON GALLERIES

274 Madison Ave., at 40(h Sireet

The Sun Art page is ueve_r\
padded with auction advertising
nor with announcements of ordi.
nary enterprises masquerading as

art galleries, Overcrowding a
select art page with the evident
intent to deceive by a fictitious

showing, is an Imposition on the
reader interested in true art and
decoration and a gross injustice
to the legitimate art dealer, A
picked advertising representation
of highest quality, dressed in
tasteful typography, is fairer to
the reader and far more result-
ful to the art advertiser. All
advts are set within known limi-
tatlons. Minimum space, 30 lines;
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way, gince they am IPrench. If it
doesn't prove that De #egonzac and
Marle Laurencin are In direct line of
spiritual descent from Ingres at least
it proves suMclently clearly that there
wepe lendencles to forget the literal
facts In Miss Laurencin's distin-
rulshed predeceasors. All but the most
prejudiced must admit that such ten-
dencles appoar In the earlisat records
of art. Those who are prejudiced say
that thess abstractions by the early
masters are thelr “fallures’

Thosa who don't feel llke proving
something and are willing to take the
exhibition like any other, will have a
Food time with It. The French have
owned Art In modern times, and what-
ever forms thelr expressions takes they
remain essentially Gallle, Thers in al-
ways plasticity, llvellness and freedom
from pself-consciousnass. Where this
last quality comes in, as In the cams
of Matiese and Plcasso, than the art
in least French. It s difficult to nee,
however, how Matissse and Plcasso
could have avolded this taint, since
practically all of thelr existence has
teen passed In shop windows. They
never had a moment's privacy In
which to Indulge In the luxury of
making n few mistakes, so how could
thay grow to the dimensions of
Cezanne, Van Qogh and Gauguln, who
didn't have to be masters untll after
they were dead?

But In advance of taking Matlsse's
measure—which cannot be done until
kls career has ended—it must be again
Insiated in these columna that the
modern school, in which he ia a lcading
figure, s highly significant, and It s
orly too easy to match up the achleve-
ments of modern art with the achleve-
ments of modern life. Thera ia so close
A parallel that all the criticlsms that
may be made agninet this art may be
transferred to criticlsms upon society.
Art held the mirror up to nature in
Bhakespeare'a time, to-day it mirrors
souls,

“But why not make beautiful ple-
tures?™ sald the lady.

“Why not make life beautiful?" sald
he.

“But the harm such things are do-
ing! They seem to teach that study
and work are not necessary for artists,
Our young students will be rulned”

“At any rate they won't work. No-
body will work In these days, at least
al drudgery. You ses that everywhere,
The housemalds are not the only clasa
that's in revoit, If there ever comesa
o time aga!n when the masses will
work we will laok back on the arts
of thia period as exactly In lins with
the other conditions, and be sure they
will seisa upon thess very drawings
that now shock you as the [Hustrations
most suited to the argument, I sus-
peet that what shocks you In them is
thelr truth.”

“YVell, If life is so ugly, why can®t
the artist shut his eyes and pretend?”

“SWhat good would that do? We
write history with our art whether we
llke it or not. The true stats of so-
clety, with ita desire to have every-
thing and unwillilngness to pay any-
thing, would be there between tha lines
no matter how outwardly hypocritical
our artlets might try to be'*

“But Whistler, who was open mind-
ed enough, would have detested these
thinge, I'm eure!"

“Whistler couldp’'t have appreciated
the truths of to-day any more than
Ruskin could have appreciated the
Whistlerian truths of & generation ago.
Ruskin was open minded too, but he
was afrald of Whistler just as much

| aa you are afrald of Matisse and Tou-

jouss-Lautrec, Now that it is all over
and become history we can ses that Rus-
kin was needlessly fussy. The heavens
aldn't fall even if Jimmy Whist-
lar's star was pinned into the constel-
lation of Impressionists. TWhen an-
other generation passes it may not
have given as good A place to Matisse
as to Whistler, but nt least it will
make it seem absurd that we were
ever afrald of him. Thare is no use
ever In being afrald of an artist.™

“Rut 1 am afrald of him. e seems
to desatroy so much.”

“I1a destroys nothing. He disproves
neither nature nor Rembrandt. How-
ever, If you must combat him, the
way to do It is not with talk, but with
plctures. Paint something better than
he does.”

And the mrgument anded, as most
nrguments do, with both parties think-
ing as they began.

Tlie exhibition begins chronologically
with some portrait lithographs by
Ingres, and an impreasion of the only
ctehing he 1s known to have mada,
Thera are some spirited prints by
Delacroix, drawings and etehings by
Corot, drawings and prints by Dau-
mier, Guys, Courbet, Degas, Serret,
Manat, Renolr Cepanine, Gauguin,
Redon, Hueurat, Toulouss-Lautree,
Henrl Mousseay, and the “latest mani-
festatlions” that have been referred to.

Mr. deo Zayas, who is responsible
for the exhibition, has written the
following note fur the catalogus:

“The great innovation in the history
of modern art has been made by the
French art of the nineteenth and
tweantleth centuries. At the beginning
of the nineteenth century French art
waa moulded by the canons of Greek
and Roman sculpturae. But breaking
awny, conaclously and definitely, from
the ritualiztic expresslons of antiquity,
It turmed to o direct viston of nature
and procesedod simultaneously along
two roadsa: by the first, studying form
A It exiats objectively, static, mens-
urable, in itself; by the aother, study-
ing form as [t exists subjectively, in
the image and not in the thing, dy-
namie in its impact on the mind. Thess
two tendencles, recognizable in the
beginning In the so-called classicism
of Ingres and romanticlam of Dela-
crolx, have contlhued, sometimes sep-
arately, sometimes in combination, al-
ways developing, down to the Iatest

! manifestutions of modern French art

“From the practice of palnting with

i the artist's awn ers on the ohiject, as

we nep It In the case of Ingres, de-
rivea the reallstie tendency. From
Delacrolx derives the study of form
as It appears In the image of the ob-
Joct and not In the object itself, a
form which Is dlscoverabls only by
Introspection; and from this, in turn,
derives the tendency to the so-called
distortion of form. For just as the
conventions of antiquity had reprossed
the artist's fres expression of ohjectiva
reality so In turn roallsm came to re-
presa the free expression of subjective
form; ond the form of the mental
image was finully recognized us In no
way necemsarily corresponding to the
form of Lhe thing as It exlsts ob-
Jectivaly.

“The consequent discovery of new
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Only Etching by Ingres. Evolution of French Art.
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study of ecertain primitive painters
such ns Greco, us we cun seo In the
work of Cemunne, and by the study, aas
wao can ses in the work of Matissoe and
Picasso, of the art of certain primitive
races, such as the sculpture of the
African negroes. The free cxpression
of subjective form which thess primi-
tive races wera unable tn give Ly
reason of their very lack of critionl
self-consclousness und sclentific
knowledge, beoams  self-consclously,
ane of the most potent factora in the
dellvery of the modern artist from the
tyranny of objective representation.
“In the work of certain of ths so-
called cublsts it is not a visual image
but & conceptunl image which I1s re-

produced, the Image not of o thing
seon but of o thing thought,
“Tho latest tendancy Appears to

mingle oblective and sublective forins
Into & new syntliesls.*

Monet's Latest Works

at Durand-Ruel's

The Durand-Ttuel
placed on view o group of paintings
by Claude Monet, the great leader of

Oalleries have

the impressionists, that rangs in date

fram 1851 to 1818, Cwe of the can-

vagea belongs to the famous serles of |
studies of Waterlno Iridge made by |

tha artlat from " the windows of
Snvoy llotel and shows the
wrapped in mists and much more
cobalt than any Englishman ever suw
in it

Tha three latest works are large plo-
tures, gllmpses of Monet's garden at
Glverny. The style of painting in
them s very broad, so much o that
there would be little Incongrulty now
in placing Monet In with the cublsts
Ha almost dlapenses with the subject,
but not quite. The wrtist’s pond of
water lllies 1s now so well known to
tha world In general that nlmost any

the |
rivesr |

shorthand transscription from (it would |

ba understood, These studles, how-
ever, have harmonles of rich color and
& rugged decorative charm.

The Interest tha public takos in the
latest works of Renolr and Monet
ought to reassure those painters who
have reached thé midway in their
lives and careers and who sometimes
foar that they will no longer ba able
to produce. Old nge has {ts qualities
na well ns youth nnd Instances are
rare in art in which the painter who

has oneca won his public, loses It, Ago|

muy blur the eyes somewhat and pre-
vent tho study of detndls, but o eom-
pensating breadth of view arrives in
which detalls would be out of place
anyway. Bealdes, the public grows old
slong wilhh (he arlsl. It is the neer

people, and the naw peaple only, who
take up with the new schools.

Onn of these landscapes, date
shows the “"Inundation of Glverny
It Ia but & sketch, yet it is a tour de
farce just the same, the willow trunks
sticking up out the wnter
lald In broadly and with aetonlshing
sureness, Anotlier of the cany
showa the water Ny pond  with
Monet's eyes of 1905, when he whas
able s0 to command values that he
mada the smooth waters lle us flat as o
mirror and spotted his pink llles over
It In an nttractive pattern

1844,

of beliig

Pictures by Mo‘ﬂ’at
at Kingore Galleries

Cartls Moffat. whose exhiblilon I
Jukt opened ot the Kingors Gallerles
belongs to the group that wus ema

pated by the Rallet Russe, Al
noems sure thiat his bent (or

log
the fun
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politan Museum.
tastic and the uncexpectel recelved an
Impetus from the Russlans

Mr. Moffat paints a group of nuna
who are going through rhythmic
motlons on the sward alter the style
of lsadora while the mountalns in the
background make obelsances either of
respect or modeaty, Mr. Moffat paints
strange bathers, BITROEO clrociuses,
strange tropical landscapes, Fvery-
thing this artist doea Is strange, but
not for that reason essentlully dis-
agreeable.

Mr., Moffat puts & mountain in a
pleture In which mome (foreground
nudes nre making strange objurations,
g0 that it has the colors and trans-
parency of amethysts and topazes
Most peopls who have flxed ldeas, not
of the way mountalns look, for they
don't look at them enough to have
fdeas on the subject, but of the way
they have seen them portrayed in
other plotures, will be shocked to think
Mr. Moffat has made mountains truns-
parent,

on In the same bullding with the Kin-
gora Galleriea, and these gay young
persons, who flocked Into the gallery
during rests, wers perfectly unalarmed
not only by the transparent mountalns
but by the pleasant welrdness of Mr.
Moffat’s colors. Perhaps nature to
them looks welrd too. But at all
events they were not alarmed by the
plotures and went away saying, "1 love
this one" and *I love that"

To the grownups who fear fantasy
and playfulness and novel colors, and
above all transparent mountalns, It
might ba recommended that they takoe
along the junior members of the family
when they go to mee this show und
pattern themaelves, If they can, after
the mental flexibility of the young
people,

They might also fortify thermselves
with these phrasea of Arthur Jerome
Eddy, who wrote them In an essay on
cublam !

“Our appreciation of art will never
e truo until we can gaze with unprel-
udieed eys upon any combination of
lines and colors the artist choosea to
une,

“8o long as we demend that he shall
use only those combinatlons wo ure
nocustomed to just so long do we by
our attitude check hls levelopment,

*From the painting of color har-
monles and line harmonles it {3 but a
#tep to Insist that line and color com-
position may be used like sound com-
positlon to express one's moods and
emotions,

“"Why not acce i 2t thelr face valuns
all plctures that are beautiful In lins
and color, without bothering about
their meaning? I’erhapa they have no
meaning beyond the vagrant fancy of
the artist,

"To rightly ¥lew a work of art la an
act of creation, the true observer is o
|paintor; the true reader is a poet.”

| Notes and Activities
in Art World

Twenty atellera beneath the Beaux
Arts In the Latin Quarter of Farls
are open agaln with the khak! of the
A. E, F, domynating the studios pre-
lnldﬂi over by the most distingulshed
architects, painters and sculptors in
France. F¥or nearly flve years the
atellers have been closed, as all the
studenta and most of ths masters
donned the light blue and went to the
front. No one knew when the arts
would again hold sway, or who would
remaln to study or to teach

Certaln far seeing men serving with
the American Ezxpeditionary Forces
and who were Interested in education
|and the arts, even in the days when
| every ounce of effort and power were
| being expended to keep the Boche from
Parls, lookeéed ahead to tha day when
Itha universities and studios might be
| reapened, They planned to the end

But the other day there seemed to|that those young Amerlcans who had
be 4 dancing class for tiny girls poing [come to France to fight might have

Courtesan, James I. Period.

Figures by Picasso. Evolution of French Art, Avden Gallery.
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Drawing by Purcell Jones.

the advantages of study In BEurope
wien fAghting provided they
were qualified and interested,

A group of eduentors In tha Y. M
(% A servies, headed by Prof. John
Erskine of Columbla Unlversity, ¢o-

coannd

operating with other educators whe
ware  administering  the  Universit

t A univer=i'y ciubh set down In
i 10 Serve Americun niveraits
| men among our expeditions

the preliminary

with the French schools -
mants were also mode with the nrmy
0 Lthat not long after 1ha siening of

the armistles It was made poassible ta
fetacrh those soldlera who wished (1o
attend school in Parls, allowing them
to pursue thelr studles whilo sl
carrled on the army rolls

Tha Y. M. €, A, alés mads arranee
ments to certify to the Nness for en-

trance, An extremely vigld exnmina-
tion has ben the rule of the atelior
hefore they would o ot a student, hut
was aryuanged to -I\-- this :-....- 1
in Mmyvor of members of the Amer
Expoditionary Foroos. Thers snre now

[forty American students In the stidic
{of Laloux and many in other wtellers
The Y. M. C. A, nlso served In assist.
Ing tha students to find sultable lving
quarters In Parls within reach of thelr
pockethoals.

The ateller of Laloux {= lorated at
8 RHue d'Assas and I8 as dingy and
anclent as It Is famous. The entrance
Is theouagh a mage of stono corridors
the flaggings of which
worn L the feet of the stidonts «
lmany generatione Tt the Julf doz
| dingy moomm on the top Moor whers
the two scare meén In khukl are now
laboring more famed

liave bepn

architecta have

world.

worked than at any other spot in thel sh front. The Canadiany

them put in more than that on the
probilems nesigned them,

The Instruct!on work Is under lhb]
directlon of M. Themas, who 8 In
charge when M. Laloux is absent.
Thomas was but recently demobllized
from the French army, whera he
served as a private. He s assisted
by ¥Fred R. Lear of the Y. M. C. A,
who was connected with the depart-
ment of architecturs of Syracuse
University,

The American students at first did
not understand the French method of
instruction, which ls to give the stu-
dent a problem and leave hilm to his
own deviees, The Americans at first
expected directions as to how Lo pro-
ceed, but fpally learned to plunge
ahead for themselves, the function of
the teacher belng to criticilse and not
to gulde. Thus are originality, re-
sourcefulness and confidence devel-
oped.

The current exhibitlon at the
Brooklyn Museum Includes twenty-
aight pleces of artistic glass designed

until the Ban Franclsco Exposition of
1915, and has rarely been seen in this
country since that date. The exhiblts
Include, In waddition to the vases,
among which s a very beautiful one
designed for o night light, necklaces,
bonbonniéres, powder baxes, paper
wolghts, seals and small statuettes,
| Lallque hus produced glass of wholly
{orleinol character, and the moat beau-
tiful so far known to modern timea
Its beauty depends upon form and de-
slgn more than upon color, which ia
very frequently that of clear glasns,
but mlso occasionally of a light cop-
per colored staln which is eald to be a
form of enamel. The pleces are gen-
erally caet in the mould by the cire-
perdue  process  and  subsequently
carved and cut on the wheal. The
composition of the glass has been
achleved after many yearw of experi-
ment and ig so far a secrot of Lallque,
who personally designs all the draw-
ing®s and patterns. The exhibita at the
Brooklyn Museum are lent by the
artist,

It the Mrs, St. John Alexander Ex-
Libition Gallerias there {s at present on
view besldes some modern palntings a
collection of objects of art that in-
cludea bits of old copper, glnas, pawter,
odd tables, lace and the thousand and
one things that assemola in old curlos.
ity shops. A ket of chalrs that are
natable in this colléstion wore mada {2 |
the early Americun dayvs, afler the
designs of certain chalrs In the Pet!t
Trianon, and the brocades of which
were copled from damasks that had
been worn as gowns by Marle An-
tolnette

In tha cellar of the bullding, in a
gallery known as the “Crypt,” are a
number of earvings in stone and some
old paintings of decorative Interest.
One of these that 1s attributed to
Glorgio Vasarl is un interesting pic-
ture of tha Chris=t.

[ —_ - -
[' Tie curator of prints in the Motro-
politan Museum, W, M. Ivins, Jr.. wii]

and produced by the celebrated French |||
Jeweller René Lallque. This glass | ||
wns unknow h ] states |
! n n In the United Stat iEXHIBITION

'remarkable young American they dise
covered In one of thelr Welsh campa
Other artiats painting for them whoss
work 13 not to be seen at Burllngton

M. rilouse are Major Orpen and Willinm

Nicholson, D, Y., Cameron s home
now. The Canadian Memorial Txhibi.
tion, which has closed at the Royal
Atademy of London, is to go to New
York.

The most remarkable thing, writes
“Dry Point” in the Weekly Despatch
of London, at the exhibition of the Na
tlonal Portralt Boclely at Orosvenor
Gallery 1s the disappointing chamctes
of the Eargent pleture, “Mma. Al
husen.” 1 sat looking at the mombre
Walter Blclkert, “Le Vieux Modeln,"” on
ono side of it, and the fine portrait ot
W. H. Duvies, the post, by Augustus
John, on the other, and I thought haw
cunning the hanging had been to places
this flashy, medlocre portralt betwers
them &0 as to set them off. 1 was
amazed to find that it was a Eargen:,

AT TRE

LADRS

GALLERIES
or
An Interesting Collection

of English, French & Italian |

Antique Furniture |
, Just Arrived '
| from Europe

Also Petit Needlework Sofas
and Arm Chairs, Crystal
Candelabras, ete

! Inspection Cordially Incited. "
1554 MadisonAve.AtSSthSt.i

Bronc)—408 Naditom Adve

EXHIBITION by the
National Association
of Portrait Painters

EXHIE;TION
of Recent
PAINTINGS
of INDIANS by

JULIUS ROLSHOVEN

at the Gallerics

glive a =erles of tolks on prints  aach
Thu the muscum until Mav |
29, Tha talks are Informal In nature. |
and, In order that the largest number |
of people may e interested, will so
far ne npossihils, ’ i
i reference to

|;‘r!:.r mnking

is to bring
| tha fmpor
rather th;

ruday at

avold discusslon of
the technical

The ldea of the series
out In conversational form |
prints aa pletures
i etchings or engravings
their great inteérest as
hiumuan It and thought. |

pveral talks yvet to

or |

and 1o gRane

re

orids of

a titlpx of 11

LoLeF

b gy

Mav 5, Intepesting ve
| The Mirror of Tife; 22

What of it all? Each talk will last |
wbout forty minutes, and it {s hoped |
that after it {= fiulshed there may be a
general eonvarsat!on on the toples that
hove been discursad,

Art In Life

From a correspondent in Parls 1t |s
lenrned that Charles Hofftater, the
French pairter, wha Is well Known to
ans and was recently decoraterd

ith the Leglon of Honor, will gail for
| Now York In the near future T e
[urpase of Lin voyige is to fnleh the
muril deenrs the Confond
| Momorial Institute In Niechmond,
| whicli was Ieft ompleted

rt he answered tha (5 | l
pintry in August, 1514, !
|' M. HofMhauor returned to Franes on
| the Bant® Anna; the secund ship of
|French reservists loaving New York.
|He was at that tims a territorial, but
arriving in France velunteered into |
o aml served in the Infantry

it when
hiz Ao

commisslon of 1l ATustn

e

After thteo monthis of this

l dn volunteererd Into the

lve and wns liznd with the
griade of sergeant Inecidentally such

|n record would have brought wt least
n Capta‘ney In the Amerlean Army,
esprclally when we remoember that the
Crolx de Guerre was won during this
period,

The decorations in Richmond's Con-
federate

Irstituto, Thomas J. Ryan's
Jimagnifloent gift ra alvut  three
fourths an 1) way, the writer being
¥ v hnif tn peapie who Lhave

ET | » ' of wsecing then

\ ! f Ih

mu . A\ T e -'.

i Hoffhauer's ire
| fhalnted ut S1 yearw of nge) arp ex-

|1in ES0G With even greater freesdom in
ilh-- Richmond work
freodom Tte =incority of ntmns

I -
jand type are not surprising since M

Hoffhauer, alwnvs tha student, lived
for o year in Virginia, t Wking in the
|‘~'.-'.' L from every viewpoint  Sefore
) B e | br t Nl
A e \ I |
; i

. L € i 1
! faur 3 SOr tor
|._.,,.'_ te 1t That his rich oxpericnes,
findly erowned by fute with =ueh
possibpiity, ehould e Invaluuble (=)

plainly indicatoed.

New York art critica have called
attention to the recent exumples of
modern painting that Lithuania has
shown at e annual exhibita In Y-

nius, Lithuania, This small Baltle
nation, which is resking to linve tie
VIndepacdence  pelinowledes d thip
I worhd, 1 developed n tew msclindl o
jart wlilch o ) *and referahlng
| inlts polgnant nationallsm.

Artists aro atill at work on the 13pit.

hava

a Cologne-Bonn dis-

aspects of |

-~

» when he was ordered on the !

- Mmore m !'IF"J
ere |

sent
The rules requlre that they|out to Germany Prof. W. Rothenstein, |
spend thirty-seven hours a week over| who 18 now In

their deawing boards, sod wost of | Wicl, wud alse I'u’v-h D. B. Mlige, the
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